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HOUSE SHOWS:
HARRISONBURG

i

The Digital Cage
At the bus stop Not a Relationship Goal
S First you were all smiles.
I don’t know anyone Time passed, every day a blur--
Look down. And now, you are too.
This is awkward
Look down.l i
This {8 no fun Woman, Scorn —
k down. )
— £ What more can be said
Where are you? about the sappy Kool-Aid “
Look down. 1 you drank on a daily basis?
When and where? H This is a groove I don’t
Look down. \‘ feel. Dream your dreams
I'mbored of sugarplum wedding
Look down. l ‘p fairytales spun from Martha
PR Stewart Weddings elsewhere.
b - I'm dialed back far enough
e ake it? to gain perspective. It’s not
make it?
e } the wool being pulled away N
o dw;n"'?' from my eyes, but a reality b
a‘ . .
Whal.{t ;1 ows - s transplant. Spring dissolves
Look down. = i
i t recall
End of conversation ‘ to w1nte'r. It.c:anno
n.
Look down. my motivatio
i alking aws,
= - two poems by Josette Torres
Look up
by Aury Holstlag

performer with 3 powerful lo-fi soul funk
songs herself, using a guitar, keyboar
song had the depth and weight of a mu]t
sound she created before every song usi
Hor}ey, Judy Bloom, Heart like a Lion, as

acts before him had,

MyMansion and eve,
The five bands aj had
complimented each ot

Off a side street in downtown Harrisonburg is a white house packed past
capacity of students and young adults. The show house, MyMansion, is one of
Harrisonburg’s most popular communities for DIY shows and culture. The show
tonight is one of the most looked forward to shows scheduled for the semester. Five
bands have come to play and share their music, and the night of music begins just as
the house is getting crowded. The living room, or the stage, is lit only by the glow of
colored Christmas lights hanging. There are People standing on a torn apart couch in \
the corner, there are people leaning against a mattress that covers the window that
has been there for more shows than anyone in the house, and a majority of the
audience is standing heel to toe trying to get the best view of the performers. \

The first act is a local one-act from Ham'sonburg, sleep talker, who has just
released a new album on bandcamp. Although he takes up little space on the stage ‘
swaying slightly to the tune of his acoustic guitar, his voice doesn’t need a
microphone as his husky voice fills the air. His emo-folk sound is like a lullaby, and
we are all in awe of how powerful yet soft his music is. The lyrics are full of deep 1
emotions, and he sings about his relationships and an experience, which creates
vulnerability with every word sang. With the exception from one friend singing ; \
along to every word, the crowd is absolutely silent. Some highlights from his set
include the songs Elaina, Hobos, Hobos II, and All the While. After taking us from one ‘ \
song to the next, a majority off his new full album self titled Sleeptalker, everyone is ‘
quietly taking in the tranquil vibes of the room when he finally sings his closing and %
most popular song, Skinny.

Taking only a few intermission moments to set up her one instrument,
Kissing Fractures’ Aimee Lin quietly takes her place on stage. Using just her electric
guitar and her soft voice, she sends the audience into a dreamy daze. With each
song, she soothes and enchants, as her bedroom pop songs continue to contribute to
the relaxed aura of the room. She sings of anxiety, fear, and her experiences as a girl.
Her music is self-proclaimed as “quiet music for pretty hearts”. On tour from
Maryland, originally from Brooklyn, she sings songs from her album Lost Self. Lost
Self, Cheer Wine, and Past Tense are included in her set. She wrote all the songs
except for two, which were originally poems that she transformed into songs. Her
songs are short yet sweet, and she is constantly modest and shy while performing.

The third band consists of three students studying at Oberlin but are DC
natives. Swings, previously Anchor 3, are a slowcore lo-fi rock band that just
released a new album available on bandcamp. Detergent Hymns was released just
days before their Harrisonburg show. MyMansion was the last stop on their winter
tour, and they concluded the tour with an incredible set. Songs are slurred with the
whispery and mumbled voice of the lead singer and guitarist, who is emotional yet
boyish. The guitar, bass, and drums move rhythmically together in and out of sync to
provide a unique sound. The drummer loses himself in dreamy trances while also
providing a jazz sound. Heavy manner, V, and Pale Trinity are a few highlights of the
set. A technical error prohibits vocals for one song yet the poise of the band is
shown as they continue as if nothing happened, playing their instruments to create
an unexpected instrumental version of the song.

I]le next tw O acts w ere tOlH l"g togethel n om | lassac}lusetts: and came as a

t up was Mal Devisa, who is an outrageously talented

sound. She created a]| the sounds for her

d, and her microphone for harmonies, Every
“Person band because of the layers of

ng her instruments, She played Honey

well as many others from her EPs that are

‘eryone in'side it were jamming unti] early in the morning,
their own. unique sound to contribute but ultimately
her, Creating an incredible show.

https://sleeptalkerva.bandcamp.com/
https://kissingfractures.bandcamp.com/
https://swingsdc.bandcamp.com/
https://maldevisa.bandcamp.com/
https://soundcloud.com/wydyde

by Callie Lambert
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The (mcback of the .
VINYL RECORD- 1S
me tvend here to S’m\,?

The physical record was so influential to the average music
consumer that the description fit perfectly; few such symbols existed
of lifestyle change brought on by technology. Truly, nothing brought
music into the public domain quite as fiercely as vinyl - it is hailed for
its influence of fashion, lifestyles, and social values, and a paragon of
uniqueness and creativity.

The vinyl record is an object that has prevailed despite the onslaught
of evolving technology. Amidst a sea of CDs, MP8 files, iPods and
score of competing music-producing devices, vinyl records have
rgtamed a special place in the heart of music lovers internationally.
Vinyl records have been impacting society since they were first
patented. Vinyl record sales have plummeted in the past in the face
of new technologies, however, in recent years, there has been a
massive resurgence in the popularity of vinyl records. What was
once considered obsolete technology is now treasured. With popular
bands releasing their new albums in the form of vinyl records, it
encourages many people, especially the younger generation to
appreciate and purchase new albums in vinyl format.

T.here is nothing quite like feeling a cold shellac vinyl record on the
tips of your fingers and feeling the gentle yet pronounced grooves
that delineate each new note into a velvety physical substance.
Removing a vinyl record from its protective sleeve for the first time is
an experience known to those with a thirst for aural pleasure that
only a vinyl record can quench. The fiery satisfaction that vinyl
records allow is timeless.

Whether this new revival of the vinyl record is due to the current
“hipster” trend of favoring vintage items, a true recognition of the
cultural significance of these discs, or some other reason entirely is
unsure. One thing remains certain, though, the vinyl record will not
be going anywhere anytime soon.

Following its patent in the 1880s, the vinyl record exploded into the
musical sub-universe, fundamentally and permanently altering the
relationship between music and individual consumers.

Over time, the vinyl record was surpassed by other musical
developments, such as the cassette tape and the CD, but it still
remains an important and appreciated component in the music
world. It has earned a level of prestige in the hearts of music lovers
all over the world.

The currently ongoing “vinyl revival” is a social push for the
resurgence of these records, successfully bringing them back into
style, with an impressive increase in vinyl record sales over the past
year. Vinyl records were revolutionary, and never have quite been
forgotten; they hold a special place in the hearts of audiophiles and

lovers of the classics everywhere.

Despite the rise of technological breakthroughs in the world of
music, the biggest credit to the vinyl record is its everlasting
fanbase. A fanbase so influential that the obsolete relic of twenty
years ago is surging back onto the market with renewed vigor. With
2.8 million vinyl records sold in 2010 (the best sales year in almost
twenty), the resurgence in record interest has been astronomical,
with sales jumping to almost 4.55 million in 2012.

What sparked this renewed fire? There are two answers. The first is
the efforts of various popular bands, such as The Arctic Monkeys,
St. Vincent, and Mac DeMarco, who promote the classic audio
experience by releasing a majority of their aloums in vinyl format.
These bands’ recent albums were also included in the top ten best
selling albums of 2014 so far.

This leads into the second possibility for the reemergence of the
physical record: the feeling of something solid, a nostalgic
representation of the music itself. Why would a larger and flatter
record provide so much more of a connection than a thinner, shinier
disc, containing the same music? Some argue that the vinyl record
simply sounds better, while for others playing a record is more of an
organic and meaningful experience. At the end of the day, there is
one mantra all consumers can agree on: it’s hip.

by Courtney Wilson
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The Glamour

itude should never
gzt:'l;ugarded witll rlzloney
or attention, I think,
but for you I make "
unwarranted excep .
Your brashness slice:
lesser minds 01.)en;1
spreads my twiste
intellectual tastes
wide. Drowning néesa
in whole thousan
of seductive vyords,
your gift of wnsdom’,(
today I seek you O'uted
when before I resisted.

by Ic@ette Torres
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Once, in my travels,
I witnessed a man getting stoned
repeatedly by hundreds jn 5 town square,

He stood resolute, upright like an obelisk.

The pebbles bounced from his skin at
@ each one the size of a blue jay’s egg.

'imagined the first wouldn’t s

but the third would have killed me

because I could neve
would ever cease.

r know if the pebbles
@
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SOME TAMS

House Spin

] -
Strike, Strike, fade away,

Strike, Strike, fade away,
A blast radius, yet it sprays

0 and this world fades to grey.

Grey, Grey, shut me out,
Grey, Grey, hear me out.
I fade to ripples in your wake

while you twist me like a snake,

Bolt, Bol, strike around.
Bolt, Bol, strike me down.
Listen for a cracking sound

before I crumble to the ground,

Orange, Orange, in my head.,
Orange, Orange, am I deadp
I hear you calling from the train
being driven through my brain,

Pain, Pain, can you hear?
Pain, Pain, no more fear.
I shall live another day

if it sends you to the grey.
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Bono’s on your computer, whether you like or not.

On September 9th, U2’s first album in five years was released exclusively on
iTunes for the world to listen to. Not a dime was spent on purchasing Songs of
Innocence in what appeared to be one of the widest-reaching acts of charity
conducted by both U2 and Apple. All eleven tracks appeared as recent purchases for
every iTunes user, so the question was raised: “Cool?”

U2 fans rejoiced immediately; rumors of a new U2 album had lingered for
months, and even stated the band was working with Danger Mouse leading
production for the next rock album. The Irish rockers had a hiatus of sorts—the gap

between 2009’s No Line On The Horizon and Songs of Innocence has been the longest
period between U2 records in the band’s history. Fans liked it; Songs wasn’t the best
album but it certainly wasn’t their worst. The record is an amalgam of sounds
extracted from different periods of U2’s history. The dance rhythms of their 90s
work is what catalyzes he binding of their 80s guitar strums and 2000s vocal

bellows. If it looks like U2 and sounds like U2, then it's U2. Some tracks on the album
are forgettable, skippable at worst, but others really stick with you—strengthened
by traditional U2 catchiness (that’s their 90s stuff again).

Tracks like “Raised by Wolves” harken back to the band’s original few
albums, while others like “Iris (Hold Me Close)” and “Every Breaking Wave” sound

HUGE, just like their 2000s ballads. But these are only worthwhile traits if one is
familiar with U2’s history.

Abfle @

‘ree...

However, non-U2 fans complained immediately; rumors of a new U2 album

were on the bottom of their priority list- so far down they didn’t even know Ireland

still existed. The country still exists, and so are U2’s ambitions to keep up with th_e
times. Songs of Innocence landed in listener’s libraries unannounced. To many, this
was their first news of a new U2 album, and it was already theirs- downloaded and
ready to go. :

While fans saw this as an incredible gift from Apple, others were simply
confused by this potential violation of privacy. Lingering in a list of your purchases,
you're free to download the album to iPods and CDs...but you're alsp free not to. Fo
non-fans this clearly highlighted Apple’s nature regarding the pleasing of their
business partners. So, are events afoot?

Now we wait for the fad wave to hit: More artists will release future albums
online, and they’ll be given to us. Without charging a cent, entire records could

potentially express iTunes’ message of “giving” to its users, and perhaps more music

delivery services will follow in design. On one hand, there’s a new record ir} your
personal music library. On the other, you're not sure you're comfortable with it.
Is it even better than the real thing?
Is it truly a beautiful day?
Are things moving in mysterious ways?

Okay, 'm done.

by David South
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The You He Has Replaced

The physicality is all wrong but the look,
the height, the tone, all correct. It’s as if
someone created the Optimal Persona of you /

to wild success. The perfect tracked life,
when yours derailed by 25, when yours soured 7
and rebuilt itself with specificity no mate
could hope to achieve. Meeting him reminds me
how glad I am to have left you, validates ’
my decision to step back into the world of books
and scholars and central air conditioned seminar
rooms. Across the street from where I live, a white
house with a white picket fence stands, surrounded
g by wire fencing, chained and padlocked shut.
b
¥
(]

by Josette Torres
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